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11ie !Jvf.ytfwpoeic Societlj is a non-profit international literary and
educational organization (or the study, discussion, and enjoyment of
fantasy and mythic literature, especially the works of J.R.R.
Tolkien, C.S. Lewis, and Charles Williams. The word "mythopoeic"
means "mythmaking" or "productive of myth ." It is a word that fits
well the fictional and mythic works of the three authors, who were
prominent members of an informal literary circle known as the
Inklings, which met in Oxford, England, between the 1930s and 1950.
Members of the Mythopoeic Society include scholars , writers, and
readers of mythic and fantasy literature, scattered across the United
States and around the world . The Society sponsors the annual
Mythopoeic Conference (Mythcon), discussion and special interest
groups , the Mythopoeic Awards , and three periodical publications :
Mythprint, a monthly bulletin containing news, book reviews, columns,
letters and information on Society activities,Mythlore, a quarterly
journal with articles on fantasy and mythic literature, and The
Mythic Circle, an annual magazine of fiction and poetry, Mythopoeic
Society membership: $20/year (plus postage for non-U.S. residents)
includes a subscription to Mythprint; basic membership $10/year
without the newsletter. Either entitles you to members' rates on
publications and other benefits. For more information, visit the
Society's table at the conference or contact us via:
Edith L. Crowe, Corresponding Secretary
P.O. Box 320486
San Francisco, CA 94132-0486
E-mail : ecrowe@mail.sjsu.edu
Mythopoeic Society web site: www.mythsoc.org

Afytfwpoeic Conference XXXII I
.91_ Midsummer 9'(jght's 'Dream:

Shak_espeare & ~antasy

Ju[y 26-29, 2003
'Bou[aer1 Co[oraao

Conference rnie.mes
Mythcon 33's primary conference theme focuses on William
Shakespeare both as an influence on modern fantasy literature
and as a fantasist himself. A secondary theme for this thirty-third
conference is "Coming of Age."

quests
Connie 'Wi[[is1 .9Lutfwr (juest ofJfonor
.9Lfe~ei 1(9ndratiev1 Scfw[ar (juest ofJfonor
Sarah JL. Jloyt, :Jina[ist
Mythopoeic :fantasy .9Lwarafor .9Lauft Literature
:father 2?..pn Murphy, :fina[ist
Mythopoeic Schofarship .9Lwara in
(jenera[ Myth ana :fantasy Stuaies
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Connie 'Wi[[is
J'Lutfwr (juest ofJionor
One suspects that each year the Forest Service
plants an extra tree--a tree that becomes the
i plank that forms shelf that holds the awards that
Connie wins.
That's a lot of shelves , by anyone's reckoning. Connie Willis, Colorado native and this
! year's Mythcon Author Guest of Honor, is one of
the most honored writers in all of Science Fiction.
Connie has won more Hugo and Nebula awards
than any other author--as well as the John W .
Campbell Award , numerous Locus Awards , Asimov's Readers' Awards, SF Chronicle Award, etc., etc. You get the idea. This
is one talented lady.
Connie holds another record that no other writer can claim : the only
author to win the Nebula award in all four major fiction categories . When one
considers the numerous stars in the Science Fiction constellation, this is a towering achievement.
So why all of the accolades, the kudos, and the rave reviews? Is it the
ships? The time travel? The alien creatures? Those things abound in Science
Fiction. Then what's her secret? What keeps her readers hungry for more of
her celebrated short fiction and remarkable novels, from "Even the Queen" to
"Fire Watch" to Lincoln's Dreams, To Say Nothing of the Dog, Doomsday Book,
and Passage?
That would be Connie's characters. Her unforgettable characters-delightful, compassionate, infuriating, mournful, funny, frightened, brave , tragic,
and true. Her characters move far above and beyond the page and deep into
the memory of the heart. There is only thing to be said about the creations of
Connie Willis: Oh , the humanity!
The Mythopoeic Society welcomes Connie Willis to Mythcon XXXI 11.
-Paula DiSante
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Connie 'Wi[[is: Se[ectecf 'Bibilography
'J{sJvefs and Co[fections
Bellwether (1997)
Doomsday Book (Hugo, 1993, Nebula 1992)
Fire Watch (short fiction collection , 1998)
Impossible Things (short fiction collection, 1994)
Light Raid (with Cynthia Felice; reprinted 1996)
Lincoln's Dreams (John W. Campbell Award, 1988)
Miracle and Other Christmas Stories (short fiction, 2000)
Passage (2001)
Promised Land (with Cynthia Felice; reprinted 1997)
Remake ( 1996)
To Say Nothing of the Dog (1998)
Uncharted Territory (1994)
Water Witch (with Cynthia Felice, 1984)
A Woman's Liberation: A Choice of Futures by and About Women (Editor, with Sheila
Williams (Editor) (2001)

Short ::Fiction
"Ado" Jan 1988 IASFM
"All My Darling Daughters" 1985 Fire Watch
"And Also Much Cattle" 1982 Omni
"And Come From Miles Around" 1979 Galileo 14
"At the Rialto" Oct 1989 Omni (novelette; Nebula 1990)
"Blued Moon" Jan 1984 IASFM
"Cash Crop" 1984 The Missouri Review Vol. 7 #2
"Chance" May 1986 IASFM
"Cibola" Dec 1990 /ASFM
"The Curse of Kings" Mar 1985 IASFM
"Daisy in the Sun" 1979 Galileo 15
"Death on the Nile" (Hugo, 1994)
"Dilemma" Mid-Dec 1989 IASFM
"Even the Queen" Nebula 1992, Hugo, 1993;
Adapted in 2001 for NPR's 2000X, with Diana Douglas and Barbara Rush
"Fire Watch" (novelette; Hugo, Nebula 1982; reprinted 1998)
"In the Late Cretaceous" Mid-Dec 1991 IASFM
"Jack" Oct 1991 IASFM
"Land of Hosts" June 1987 Omni
"Miracl e" Dec 1991 IASFM
"The Last of the Winnebagoes" novella July 1988 /ASFM Hugo, Nebula
"A Letter from the Cleary's" 1982 Nebula, Hugo
"The Sidon in the Mirror" April 1983 IASFM
"Spice Pogrom" Oct 1986 IASFM
"Substitution Trick" 1985 Whispers V
"Time-Out" July 1989 IASFM
"Winter's Tale" Dec 1987 IASFM
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.9lfe~i !I({Jncfratiev
Scfw[ar (juest ofJ-fotwr
Alexei Kondratiev is The Man Who Knows. He knows languages, he knows
mythology and traditional spirituality, and he knows fantasy literature as well as,
or better than, anyone else in the Mythopoeic Society. He was born in France,
grandson of a Russian emigre on one side and of native French descent on the
other - he knows both languages, of course - and developed a passion for
Celtic civilization early in life. There is a Celtic underlay everywhere in France,
even in Burgundy where Alexei grew up, and his talent is for discerning and
bringing out this underlay wherever it extends. He also got an early start on
learning fantasy literature through his parents' book collection, and has read as
widely, in both new and old books, as anyone I know. Now he lives in New
York, where he teaches and writes on Celtic languages, mythology, spirituality,
music, and other aspects of their culture. His primary interest is in re-creating
native Celtic cultural and spiritual traditions through immersion in their languages: to this end he has written a book, The Apple Branch: A Path to Celtic
Ritual (1998). Any of the modern Celtic languages can give you the key, he
says; he himself knows all six.
But that is only the beginning of Alexei's knowledge. Even if you didn't know of
his equally intense passion for Polynesian culture and language, you would
hardly have been surprised at the Hawai'i Mythcon two years ago to find that he
has a supreme erudition regarding the spiritual and mythological tradition of
those islands . He has been a composer, who once embarked on an opera cycle based on Lewis's Space Trilogy. He has a deep knowledge of modern fantasy, as shown in his book reviews and commentaries in Mythprint, Myth/ore
(where he had a review column for several years) , and Butterbur's Woodshed.
Nobody can penetrate to the spiritual heart and lay out the lasting worth of a
seemingly routine modern fantasy novel more clearly than he. He understands
how the individual character of a language can affect its literature, and he can
apply this principle to many tongues. He can, and will, wish you happy new
year in fifteen languages. Name a culture, or even a fantasy author, and Alexei
will tell you something you probably didn't know.
In all his work, Alexei's broad and deep reading, and his careful thought about
what he has read, show through . Yet despite his awesome erudition, and his
determined advocacy of positions, he never hectors or overwhelms his
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audience . He can stand in the middle of a Mythcon, silent and impassive as a
Pukel-man, and then he will speak, quietly and without arrogance, giving just
the fact needed to illuminate a conversation . He talks as clearly as he writes:
when transcribing a Mythcon panel on which he appeared, I found I hardly
needed to edit a word he spoke.
Within the Mythopoeic Society, and in other circles where he and his work are
known, Alexei has won great respect for the depth of his scholarship, the
breadth of his knowledge , and the profundity of his care and love for the literary
and spiritual values of the literatures and cultures he knows . For these reasons
we are proud to present him as Scholar Guest of Honor at Mythcon XXXIII.
- David Bratman

.9L[e~ei !l(pnaratiev: Se[ectea '.Bi6ilograpfz.y
The Apple Branch, Collins Pub San Francisco, 1998
Also printed as Celtic Rituals: An Authentic Guide to Ancient Celtic Spirituality,
Collins Pr; (January 1901) (Hey, that's what Amazon says -Alexei, is there
something you 're not telling us?)
And in Spanish as Rituales celtas Una autentica guia de la Espiritualidad Cetta.
Contributor to People of the Earth: The New Pagans Speak Out, by Ellen Evert
Hopman, Lawrence Bond (Contributor), Inner Traditions Intl Ltd; (January 1996)
Vidorix the Druid (graphic novel serialized in Dangerous Times from Evolution
Comics)
Numerous articles including:
"Danu and Bile: The Primordial Parents?" in An Trfbhfs Mh6r: The IMBAS Journal of Celtic Reconstructionism Vol. 1, No. 4, Bealtaine 1998.
"Lug us: The Many-Gifted Lord " in An Trfbhfs Mh6r: The IMBAS Journal of Celtic
Reconstructionism #1, Lunasa 1997
"Samhain: Season of Death and Renewal" in An Trfbhfs Mh6r: The IMBAS
Journal of Celtic Reconstructionism, volume 2, issue 1/2, Samhain 1997/
lombolg 1998
"Native Tongues," 1999, Keltria
Articles in Myth/ore (including a long running column), Keltoi, and The Celtic
Calendar
Liner notes for several Celtic music recordings
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Lora 1Javia Ceci[
This year we celebrate the centenary of the birth of "The Lord of the Inklings." Lord Edward Christian David Gascoyne-Cecil, in full , was born at the family estate of Hatfield,
Hertfordshire, on April 9, 1902, younger son of the 4th Marquess of Salisbury. His longdistinguished family had provided prime ministers to both Elizabeth I and Victoria , and
his father, uncles , and brother were also noted in pol itics . Lord David, however, chose
an academic career in literature and historiography. He read history at Oxford and
taught both history and literature there, eventually becoming the first Goldsmiths' Professor of English Literature in 1948. As a lecturer he was known for his mannerisms
and inaudibility (John Wain claimed that he rendered "Shakespeare" as "Theckthpyum"),
but also, as another pupil recalled, for "the vigor and robust good sense" of his remarks.
Cecil believed that the purpose of academic literary study was to offer civilized discourse about books , and in his lectures, reprinted in collections such as Poets and
Story-tellers and The Fine At1 of Reading, he discusses literature "as something affording pleasure and some insight into human life, rather than material for theory and polemic," as another student wrote. His specialty as a critic was the first half of the 19th
century, particularly the works of Jane Austen for which he had a special love. He also
wrote a detailed study of Early Victorian Novelists and a book on Charles Lamb within
his period, and books on William Cowper and Thomas Hardy outside it. In history he
also did his most renowned work on his special period: his biography of Lord Melbourne, Queen Victoria 's first prime minister, was named on the Modern Library Board's
list of the 100 greatest works of non-fiction of the 20th century. He combined his literary
and historical interests and worked in a more recent period in his best-known book,
Max, a biography of the Edwardian parodist and caricaturist Sir Max Beerbohm, whom
he knew personally. He also wrote a history of his own family, The Cecils of Hatfield
House.
One might th ink that such a scholar's interests "would seem to be far removed" from the
Inklings' tastes, as Tolkien put it; but like the Inklings, Cecil was a practicing Christian;
and he allowed his love for books to take him anywhere that good discussion of them
could be found. Though he always considered himself an outsider, a "visitor" to the Inklings, he was a most distinguished visitor, who enjoyed the conversations , noted his
hosts' idiosyncratic literary tastes with fascination, and read from his own work in progress. He'd already met the three principal Inklings before World War II, began putting
in occasional visits during the war, and stayed in touch as long as the group met. He
retired in 1969, wrote several pictorial biographies in the following years, and died in
1986.
- David Bratman
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J-ionoring tfie '.Barcf(s)
The Conference Committee would like to dedicate the Mythcon 33
Bardic Circles to the memory of some outstanding bards:

William Anthony Swithin Sarjeant 7/15/35-7/8/02
Mythopoeic Society members will remember Bill Sarjeant for his paper presentations and his fantasy series, The Perilous Quest for Lyonesse . But it is Bill's
singing , particularly English ballads and Canadian folksongs , that will always
mean Mythcon Bardic Circle to some of us. Bill sang with a group known as
"The Prairie Higglers," and we hope to have some of their recordings to play at
the Bardic.

Boulder bard Martha "Ricky" Weiser died this April at the age of 77 . She
was a Shakespearean actress and the first woman director for the Colorado
Shakespeare Festival. She was also a screenwriter and a prolific poet; her
miniseries about Guinevere was produced by a PBS affiliate. In her later years
she promoted the bardic arts in the Society for Creative Anachronism and
worked as an activist for the preservation of wilderness areas in Boulder
County. She was a good friend and an inspiration to many of the members of
the Mythcon 33 committee
This is the centenary year of the birth of Bertrand Harris Bronson, who
passed on in 1986. He was the author of The Singing Tradition of Child's Popular Ballads and Traditional Tunes of the Child Ballads, and codified the classification system for modal melodies. It was Bronson who recognized the tunes of
traditional ballads as important in their own right. He also published on the topics of Johnson, Shakespeare, and Chaucer.

"Last year's blooms are not this year's, though they spring from the same
root. For each season there has to be a fresh re-creative effort."
- B. H. Bronson
All Bardic Circles will be in the second floor lounge nightly.
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Pane[ f}Jiscussions
Open Discussion Group: "The Works of Connie Willis" sponsored by the Khazad-dum
Mythopoeic Discussion Group
Friday, 5:00 to 6:00 p.m., Breckenridge
Panel: "The Influence of the Myth.opoeic Society on Fantasy Scholarship" Moderator:
Alexei Kondratiev Panelists: Doris Myers, David Bratman, Joe Christopher, Dan
Timmons, Mary Stolzenbach
Saturday, 2:00 to 3:00 p.m., Breckenridge
Panelists: Janet
Moderator: Lee Speth
"Shakespeare As Fantasist"
Panel:
Croft, Victoria Gaydosik, Dianne Hunter, Judith Kollman, John Pendergast
Saturday, 3:00 to 4:00 p.m. , Breckenridge
"Shakespeare's Influence on Fantasy Literature" Moderator: Frank W.
Panel:
Panelists: Sarah Hoyt, Connie Willis , Heather Urbanski, Maureen Thum
Oglesbee
Sunday, 9:30 to 10:30 a.m., Breckenridge
Panel : "Coming of Age as a Theme in Fantasy Literature" Moderator: Mary Morman
Panelists : Connie Willis, Lee Speth, David Lenander, Edith Crowe
Sunday, 10:30 to 11 :30 a.m., Breckenridge
Panel: "Shakespeare and Children's Fantasy Literature" Moderator: David Lenander
Panelists : Mary Morman, Bonnie Callahan, Ellie Farrell , Sally Taylor
Sunday, 2:00 to 3:00 p.m ., Breckenridge
Open Discussion: "The Nominees for the Mythopoeic Awards"
Sunday, 4:00 to 5:00 p.m ., Chataqua

Other Programming
Video Programming: Nightly following regular programming in the Dillon Room.
Schedule TBA, bu_t for some reason we're expecting a lot of Shakespeare . ..
·-

Con Suite: Saturday after the play and Sunday after the banquet in the Chataqua Room
Art Show: Friday 3:30 to 6:00, Saturday 10:30 to 6:00, and Sunday 9:30 to 3:00.
Dealers Area: Friday 3:30 to 6:00, Saturday 10:30 to 6:00, and Sunday 9:30 to 5:30
Art Auction and Society Benefit Auction: Sunday 3:00 to 5:00

'Events and 'Entertainments
Open Reading from The Birth of Merlin
(comedy attributed to William Shakespeare and William Rowley)
Friday, 3:30 p.m., Dillon
Documentary Premiere: "The Legacy of the Lord of the Rings" by Dan Timmons
Friday, 7:30 p.m., Breckenridge
Mythcon Coming of Age Party including cake , distribution of mathoms, and Scottish Country Dancing led by Peggy Hamilton
Friday, 8:30 p.m. , Breckenridge
Audio performance of the original BBC radio production of The Lord of the Rings - first three
episodes with open discussion after each.
Saturday, 10:30-noon, Dillon
Reading : Jane Bigelow will read an excerpt from Talisman, her new novel
Saturday, 3:00 p.m. , Dillon
Open Read ing from Shakespeare's Sonnets
Saturday, 4: 00 p.m. , Dillon
Bedtime Stories read by Cary Hoagland.
You may come in pajamas, and you don't have to be a kid! Teddy bears welcome.
Saturday, 8:00 p.m. , Second Floor Lounge (followed by Bardic Circle)
Play: A Midsummer Night's Dream by William Shakespeare, presented by the Colorado
Shakespeare Festival.
Saturday, 8:00 p.m ., Mary Rippon Theatre
Open Readings from Lewis' The Four Loves
Sunday, 9:30 a.m., Dillon
Reading and Autograph Session: Mythopoeic finalist Sarah A. Hoyt will read from her novels Ill Met By Moonlight and All Night Awake.
Sunday, 10:30 a.m ., Dillon
Banquet: Mythopoeic Awards Banquet and Guest of Honor Speech by Connie Willis
Sunday, 6:00 p.m ., The Broker Inn
Entertainments: Not Ready for Mythcon Players and Masquerade
Sunday, 9:00 p.m., Breckenridge
Reading and Autograph Session: Author Guest of Honor Connie Willis
Monday, 9:00 a.m., Dillon
11

5l6stracts and '13iographies of Presenters for 9vfythcon 33
Deborah Bice
Mythopoetic Puck: Shakespeare's Green Man
Saturday, 10:30-11 :00 a.m., Chataqua
Abstract: The Green Man ... what is he? who is he? where has he been , and most important where did
he go? According to William Anderson, "a great archetype can be revealed in many forms and these
will vary according to times and needs." This archetype may be imaged in stone , much like the carvings in sacred places of chapel or cemetery. Or, the representation may be perpetuated in the form of
shared Celtic folktales, ones that live and breathe, more animated with each retelling and fantasy literary representations, ones who embody the very nature of its legacy and are recycled in their 'green in
spirit' characterizations ; or, it may merely manifest itself in a metaphysical spirit-a powerful emotion
that transcends time and space and speaks from generation to generation, from soul to soul. Make no
mistake, the Green Man archetype is alive and well in a// of the above, as well as in Shakespeare's
Puck.
About the presenter. Deborah Bice, Ph.D. is currently an Assistant Professor of English at Kent State
University Ashtabula, in Ohio. She was awarded a fellowship to The University of Edinburgh, Scotland
where she spent Summer 2002 researching for her book Celtic Green : The Myth, The Men, The Metaphysics. She particularly enjoys incorporating the metaphysical and popular culture within her concentrations of Medieval and Renaissance literature.

David Bratman
A Midsummer Night's Operetta: Gilbert and Sullivan, Shakespeare and Mendelssohn
Saturday, 3:00-4:00 p.m., Chataqua
Abstract: W .S. Gilbert is a famous librettist, but as a Victorian fantasist he's neglected. This paper
examines fantasy elements in the Gilbert and Sullivan operettas, especially Iolanthe, showing their
creation of a secondary world and their expression of Gilbert's larger themes and concerns , and comparing Gilbert's fantastic imagination with Shakespeare's, especially in A Midsummer Night's Dream .
Arthur Sullivan's music is as important to the total effect of G&S as are Gilbert's words, so I will also
discuss Sullivan's musical role in creating an atmosphere of the fantastic in the operettas. Sullivan 's
music was greatly influenced by that of Felix Mendelssohn, whose incidental music for A Midsummer
Night's Dream creates a similar musical atmosphere for Shakespeare, so I include Mendelssohn to
close the circle and draw further parallels.

Lord Dunsany, Dramatist
Sunday, 9:30-10:30 a.m. , Chataqua
Abstract: Lord Dunsany is remembered today as an author of short fiction and novels, but his early
fame was primarily as a dramatist. His plays are little-known and hard to find today, so this paper offers a survey and introduction for the curious to the short plays in Dunsany's six
collections : Five Plays (1914), Plays of Gods and Men (1917) , Plays of Near and Far (1922) , Alexander and Three Small Plays (1926), Seven Modern Comedies (1928), and Plays for Earth and Air
(1937). Dunsany's writing went through distinct periods , and the plays reflect the subjects and styles
of the fiction he was working on at the same time. Examples from the plays will be given in the form of
dramatic readings of extracts.
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Through the Tolkien Jungle: From the Mountains to the Swamps
Monday, 9:00-10:00 a.m., Chataqua
Abstract: A large number of new books on Tolkien have been published in the last few
years , inspired by increasing academic interest in his work and by the production of a film of
The Lord of the Rings . These books span the range of readership from recondite academics to the
casual populace , and they also span the range of quality and accuracy from excellent to execrable.
This presentation reviews and discusses the books on Tolkien in English published since 2000, plus a
few outstanding earlier recent books. It is based on and elaborates my reviews of most of these books
published in Mythprint.

About the presenter. David Bratman is author of "Top Ten Rejected Plot Twists from The Lord of the
Rings" , "R.B. McCallum : The Master Inkling" {both Mythlore) and "The Literary Value of The History of
Middle-earth" (in Tolkien's Legendarium , Greenwood Press), all based on Mythcon papers. He is a
librarian at Stanford University.

Joe R. Christopher
Pagan Beliefs in The Serpent's Tooth
Monday, 9:00-10 :00 a.m., Breckenridge
Abstract: Diana L. Paxson's The Serpent's Tooth , a re-telling of the King Lear story in a semihistorical setting , is here considered in two ways: in its adaptations of Shakespeare's King Lear and in
its depiction of the pagan setting. The goal is more an understanding of Paxson's purposes than a
definitive evaluation of her novel's merits.

The Central Symbol and Theme of A Midsummer Night's Dream
Saturday, 4:00-5:00 p.m., Chataqua, followed by the next paper
Abstract: The theme: "Adolescent love, or love-in-idleness--love before people accept the responsibilities of marriage--is wayward, impulsive, and not lastingly true in its statements; at its most extreme,
it may involve rape , bisexuality or sexual experimentation, and one-night stands. Responsible love, on
the other hand, involves marriage and implicitly the care for a new generation ." This theme, made explicit at the end of the essay, is argued from the central symbol of the wild pansy or heartease, called
in the play "love-in-idleness." Fantasy elements: fairies, magic.

The Feminine Structure of The Two Gentlemen of Verona
Saturday, following the previous paper (about 4:30), Chataqua
Abstract: The titular emphasis on the two gentlemen is misleading so far as the structure of this play
is concerned . Instead , the structure is based {this paper suggests) on the parallelism of the play's two
heroines--Silvia and Julia. Four (and possibly five) points of parallel plot structure are used to support
this thesis.

On Hamlet as a Christian Revenge Play
Sunday, 2:00-3:00 p.m., Chataqua
Abstract: This explication of Hamlet involves a close reading of the passages referring to Christian
beliefs , including the Ghost's claim to be in Purgatory. That Hamlet enacts the role{s) of "scourge and
minister" has been suggested before, but the argument is here developed not in terms of Shake-
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speare's beliefs, whatever they were, but in terms of his sixteenth-century audience. Fantasy element
(in modern terms) : a ghost.
About th e presenter. Joe R. Christopher, professor emeritus of English at Tarleton State University,
Stephenville, Texas, sometimes taught the senior Shakespeare course. He co-compiled C. S. Lewjs:
An Annotated Bibliography about Him and His Works (1974) and wrote C. S. Lewis (1987).

Janet Croft
"Bid the Tree Unfix His Earth-bound Root":
Motifs from Macbeth in The Lord of the Rings
Saturday, 11 :00-11 :30 a .m., Chataqua
Abstract: Two major incidents in The Lord of the Rings have their literary roots in similar events in
Macbeth: the Ents' march on lsengard, and the Witch-King's death at the hand of Eowyn. There are
also echoes from Macbeth in Frodo's vision of the kings, and in Aragorn's healing hands. This paper
will examine how Tolkien adapted these incidents and additional themes and motifs to fit his own vision of how they should have happened and his notions of fair dealing with his readers. I will look at
Shakespeare's sources for these incidents, and also discuss Tolkien's attitudes towards Shakespeare
and his opinions on Macbeth.
About the presenter. Janet Croft is Head of Access Services for the University of Oklahoma Libraries. She was recently costume designer for the drama club at Martin Methodist College in Pulaski, TN ,
and costumed Hamlet and The Taming of the Shrew. She is currently writing a book on Tolkien and
war.

Eleanor M. Farrell
"Mad Blood Stirring": Cross-cultural approaches to Rom eo and Juliet motifs in Film
Saturday, 4:00-5:00 p.m., Breckenridge
Abstract: What happens when Shakespeare's plays are transported to other cultures? Does the tragedy lose poignancy, the comedy fall flat, the fantasy become mundane? Or does the incorporation of
energetic dance routines, fantastic martial arts action, bunraku puppets, gun-toting street gangs, or
Welsh winter weather allow the Bard's themes to become fresh again , taking on new resonances and
becoming even more meaningful? Looking at recent film adaptations and refigurings as well as independent stories dramatizing similar themes, this paper will explore the motifs of Romeo and Juliet as
presented in a selection of Chinese , American, Hindi, Welsh and Japanese movies.
About the presenter. Eleanor M. Farrell is an independent scholar whose actual academic background has encouraged research in areas more entertaining than molecular microbiology. A longtime
member of the Mythopoeic Society, she is currently editor of Mythprint, the Society's monthly bulletin,
as well as Society webmistress and administrator of the Mythopoeic Awards. More pertinent to this
conference's activities, Eleanor is an avid fan of Shakespeare, a film fanatic of epic proportions , and a
shameless indulger in popular culture . She works as a freelance graphic designer and occasional Action Figure.
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Victoria Gaydosik
Fangorn Forest, Birnham Wood, and Other Sylvan Environments:
The Mythic Function of the Tree in Shakespeare and Tolkien
Saturday, 11 :00-11 :30 a.m ., Chataqua
Abstract: Trees have held a special place in literature and mythology--so special that Sir James Frazer chose a tree limb as the name of his monumental compendium of mythology, The Golden Bough.
Trees have served as the sacred symbol of various fertility goddesses and as the sacrificial site of resurrection divinities. In addition to these mythic functions of trees, great writers have used them for both
practical and symbolic purposes. Shakespeare used trees in tragedies and comedies, immortalizing
Birnham Wood and the Forest of Arden in MacBeth and As You Like It, respectively. A tree becomes
the prison of Sycorax, the absent mother of Caliban, in The Tempest; a forest shelters a band of outlaws in Two Gentlemen of Verona and houses the fairies of A Midsummer Night's Dream; a branch
serves as a badge of knighthood in Pericles, Prince of Tyre. Tolkien also uses trees, woods and forests effectively in The Hobbit, The Lord of the Rings, and The Silmarillion: trees can capture unwary
hobbits or house nervous ones, march to a battle, cast down fortifications, identify a royal house, or (in
two special cases) cast light on a newly-created darkling world . This paper will catalog the major functions of trees in the works of Shakespeare and Tolkien and induce from those examples the prevailing
role of the tree for each writer.
About the presenter. Victoria Gaydosik is a Renaissance scholar and wrote her dissertation on Ben
Jonson, Shakespeare's great contemporary. She teaches in the Language Arts Department at Southwestern Oklahoma State University

Dianne Hunter
From the Margin to the Center: The Celtic Imaginary in Shakespeare
Sunday, 1 :00-2 :00 p .m., Chataqua
Abstract: A Midsummer Night's Dream synthesizes disparate source materials and intertexts into dramatic and metatheatrical transformations of oral fusion and primal scene fantasies . These fantasies
underlie and motivate the hierarchical structure of Shakespeare's patriarchal world and threaten its
stability. The play enacts these fantasies in shape-shifting fullness while containing them within a dramatic form that both collapses and maintains Elizabethan hierarchy. The play's multiple staging of
scenes involving porous boundaries effects a style of subversive conservatism. By transmitting the
unseen in visible form , A Midsummer Night's Dream alchemically brings suppressed Celtic imagination
into dynamic harmony with an early modern linguistic and social sensibility.
About the presenter. Dianne Hunter, Professor of English at Trinity College in Hartford , Connecticut,
and editor of Seduction and Theory (University of Illinois Press, 1989) and The Makings of Dr. Charcot's Hysteria Shows (Edwin Mellen Press , 1998), is the author of numerous essays on the psychoanalysis of fantasy in Shakespeare and other writers.

Michael Johnson
Plumbing the Bottomless Dream

Saturday, 2:00-2:30 p.m., Chataqua
Abstract: For A Midsummer Night's Dream Shakespeare derived much more than just the tale of
Pyramus and Thisbe from the Theban section of Ovid's Metamorphoses. In most of the stories in the
"family of Cadmus" sequence , there are themes and plots from Ovid 's fantasy which Shakespeare
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may have deliberately refashioned in his Dream: the city as an illusory haven from the powers of Nature; the countryside as the locale for dangers, visions, and delusions; and mortals and immortals
crossing paths, as trespassers are metamorphosed and the disobedient are punished . This study will
examine the correspondence of plot in certain particulars: the estrangement of lovers, sex role reversal, marital infidelity, parent-child conflicts, and the tale within a tale - in other words, Ovid and
Shakespeare stand tall among the ancestry of good fantasy literature ever since.
About the presenter. Michael Johnson is the Chair pro tern of the Modern and Classical Languages
Department at Buffalo State University in New York, and a frequent Mythcon presenter.

David Lenander
On the Minneapolis Children's Theatre Production of The Hobbit
Sunday, 1:00-2:00 p.m ., Breckenridge
Abstract: J.R.R. Tolkien himself was dubious about fantasy in dramatic works. In undertaking the
translation of The Hobbit to a theatrical stage, the Children's Theatre Company of Minneapolis, Minnesota, probably the foremost professional children's theater in North America, was not bothered by
fantasy's theoretical appropriateness, or authorial reservations , but challenged instead by the practical difficulties of bringing a very long children's book to a theater experience for children (and adults)
that could fit into the constraints of their physical theater, budget and a reasonable performance
length. One part of that undertaking was allocated to Thomas W. Olson, the adaptation of a 300-plus
page book to a 70 page script. Many experienced readers of the text agree that Olson and the CTC
were largely successful , even though they may express reservations about specifics of the adaptation . I propose to look at, describe and discuss the adaptation in Olson's script, informed by the
memories of single performances in both 1990 and 1997, (and refreshed with slides from the performances), and by my own experiences as a subscriber for many years to the CTC seasons and as
a dedicated reader and lover of Tolkien's text. In light of recent acclaim for last year's motion picture
adaptation of Tolkien 1 s Lord of the Rings, it may be interesting to look again at both similar and different choices made in this earlier adaptation.
About the presenter. David Lenander is a longtime Mythopoeic Society member, and a frequent
presenter at Mythcon, the Children's Literature Association, and the Science Fiction Research Association conferences.

Sophie Masson (in absentia; read by Pat Yarrow.)
"That Merry Wanderer of the Night":
How I learnt to stop worrying and enjoy plundering the Bard!
Saturday, 11 :30-noon, Breckenridge
Abstract: It's not often said, but most of Shakespeare's works use motifs, themes and stories that
have come straight from what we these days would call the fantasy tradition . From fairies to enchanted voyages, parallel history to witches, elemental mythology to folk belief, the Shakespearean
canon is full of fantasy tropes and ideas, both light-hearted and serious. Yet his plays have been neglected as a source of new fantasy fiction, until fairly recently. Why? Probably first and foremost because of major 'anxiety of influence'. A writer who has used Shakespeare's plays, both directly and
indirectly consistently in her work will tell the story of how she learnt to stop worrying, and cheerfully
plunder. the Bard!
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About the writer. Sophie Masson, author of over 20 books in a variety of genres, was born in Indonesia, and grew up in France and Australia, where she now lives. Her author website is http://www.
northnet.com.au/-smasson

Frank W. Oglesbee
Keeping the Unicorn: Callista Flockhart and Fantasy in Drama
Sunday, 3:00-4:00 p.m., Breckenridge
Abstract: This presentation posits that all drama is fantasy (imitators of action perform for an audience), and what we commonly term fantasy is a matter of degree (magic or improbable actions and
characters appear real) . Platonic and Aristotelian views of drama are largely valid , but not mandatory;
however, as Bettelheim, inter alia, maintains, fantasy is important in human life. Illustrations are from
the work of Calista Flockhart, best-known as neurotic lawyer Ally McBeal in the eponymous comedyfantasy tv series. (The supporting paper includes a summation and critiques of her stage work) . Differing concepts and interpretations of fantasy come from : Ally McBeal (including unicorns); Jane Doe
(ordinary life as unattainable fantasy); Things You Can Tell Just By Looking at Her (factual narrative
as ritual magic); Drunks (fantasy in an AA chapter); "Medea Redux" (revenge fantasy manifested); 6.
Midsummer Night's Dream, and Milk and Money (contemporary romantic comic fantasy) .
About the presenter. Frank W . Oglesbee, Emeritus Speech Communication, Eastern Illinois University, continues an interest in female characters in drama, and is working on a comparison between the
Quixotic Dulcinea, Ally McBeal, and Valley Girl reluctantly turned Vampire Slayer, Buffy Summers.

John Pendergast
Three Characters in Search of Shakespeare:
Neil Gaiman's Sandman and Shakespearean Mythos
Monday, 10:00-10:30 a.m., Chataqua
Abstract: Neil Gaiman retells two Shakespeare plays, A Midsummer Night's Dream and The Tempest, in his Sandman series. What is of interest to me as a Shakespearian is the fact that Gaiman
chose the two Shakespeare plays for which Shakespeare is almost solely responsible for the plot
(another being Love's Labour's Lost) : these two plays , as Gaiman suggests in his scripts, rely upon a
matrix of myth and the world of imagination . In his script for A Midsummer Night's Dream, Gaiman
imagines Shakespeare's play as both inspired by and performed for the Lord Shaper of Dreams and
an audience of mythic characters, including a "real" Peaseblossom, Puck, and Titania . The question of
inspiration is one which Gaiman often deals with in his series ; two issues earlier, for example , in the
volume entitled "Calliope," Gaiman imagines a writer who must imprison the mythic muse in order to
find the inspiration to write. Ultimately I plan to investigate Gaiman's appropriation and retelling of
Shakespeare as a "meta-theatrical" (hence my reference to Pirandello in my title) exploration of
Shakespeare's imagination as it is best illustrated in these two plays, and how Shakespeare (as well
as Gaiman) use mythology to develop the plots.
About the presenter. John Pendergast is an Assistant Professor of English at the University of Southern Illinois, Edwardsville.
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Frank Riga, Maureen Thum, and Judith Kollman
Fantasy into Film:
Michael Hoffman's Revisioning of A Midsummer Night's Dream (paper panel)
Friday, 3:30-5:00 p.m ., Breckenridge

Where's That Worthless Dreamer?
Hoffman's Fantastic Redemption of Bottom in A Midsummer Night's Dream (Frank Riga)
Abstract: When Puck suddenly comes upon the group of artisans who are rehearsing the play Pyramus and Thisbe, he exclaims , "What hempen homespuns have we swaggering here?" Most critics and
directors have adopted Puck's contemptuous view of the artisans, referring to them as "rude mechanicals". But in his 1999 film director Michael Hoffman counters the prevailing critical view of the play.
He chose Kevin Kline, and actor with considerable range from the comedic to the serious and even
tragic, to play Bottom . Hoffman expands our view of Bottom , and presents a figure who is both sympathetic and sensitive, and who is redeemed and even transfigured by his fantastic experience in the
world of dreams.

About the presenter: Frank Riga teaches nineteenth and twentieth century British literature and children's literature at Canisius College, Buffalo, NY. He has taught courses and has published on C.S.
Lewis and the Oxford Christians including Williams and Tolkien. He has published numerous articles on nineteenth and twentieth century British literature. His book, entitled The Index to the London Magazine, was published by Garland Press.

Hoffman's Reduction of Fantasy:
Calista Flockhart as Helena in A Midsum mer Night's Dream (Maureen Thum)
Abstract: The long-standing critical and directorial consensus is that Helena in A Midsummer Night's
Dream is either a caricature of a brainless man-chasing woman , or a character who has a few intelligent lines but is essentially an obsessive creature without a glimmering of understanding or critical
insight. Hoffman's 1999 film is a case in point. By casting Calista Flockhart as Helena, Hoffman has
adopted a ready-made image from the television series Ally McBeal. He removes her intelligent, witty,
and defiant lines, replacing them with childish , irrational gestures. In the film Helena is a pared down
version of Ally McBeal, a neurotic and obsessive young woman . Hoffman's interpretation does not do
justice to the potential of Helena. Shakespeare frequently used the world of dreams, fantasy and carnival in order to present intelligent, feisty, and positive female characters. Rich fantasy thus became
the vehicle for subversive messages questioning class and gender hierarchies. I will compare this film
to a Stratford, Canada production in which a dynamic, intelligent and playful Helena represents a
strong contrast to Hoffman's interpretation.
About the presenter: Maureen Thum teaches English and Honors at the University of MichiganFlint. She has published articles on nineteenth century German and British literature, and has presented numerous papers on Shakespeare and early modern studies.
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The Fay and the Magic in Michael Hoffman 's A Midsummer Night's Dream
(Judith Kollman)
·
Abstract: The more I watched Hofmann's film , the more I became convinced that he had not only
read J.R.R. Tolkien 's essay "On Fairy-stories," but that Hofmann had deliberately taken up Tolkien's
challenge - namely that "Drama is naturally hostile to fantasy." Tolkien implies that A Midsummer
Night's Dream is one of the failures he had in mind, one of the literary works that miniaturized and trivialized the fay into cuteness and into Tinkerbelles. Shakespeare's lines do not harmonize with adult
actors standing over five feet tall , and the use of children only makes the situation worse. The result
has always been at least a suggestion of a specious kind of cuteness , of a tongue-in-cheek attitude
toward the fay and their fundamental tool, magic. Hofmann uses the flexible medium of film to create
a fantasy world in images that are neither cute nor trite. On the contrary, Hoffman's fantasy represents the dream as transfigured reality, a convincingly magical realm outside the common experience
of our everyday world. In Hoffman's film , Fantasy and Drama are not opposed, but marvelously intertwined in this director's successful challenge to Tolkien's dictum .
About th e presenter. Judith Kollman received her M.A. and Ph .D. from the University of Colorado,
Boulder, more years ago than she cares to count. Returning to Boulder, therefore , is doubly special.
She teaches at the University of Michigan-Flint, and has published on Charles Williams , among others.

Rita Rippetoe
"The Poet's Eye in a Fine Frenzy":
Neil Gaiman's Vision of Shakespeare as a Servant of Dream
Saturday, 2:00-3:00 p.m., Chataqua
Abstract: In his comic series "The Sandman" Neil Gaiman explores many aspects of the role of the
unconscious in the lives of sentient creatures. Among these aspects is the role of the unconscious, or
the realm of Dream, in creativity. Since William Shakespeare is popularly regarded as one of the creative genius of the English language it is not surprising that Gaiman chooses his long and varied career
as a venue for the exploration of such questions as whether genius is a gift or a burden and whether it
enriches or is parasitic on the life of its possessor. While a comic strip might seem an unlikely venue
for such considerations Shakespeare himself has become such an icon of popular culture than that
Gaiman's use of him seems inevitable.
About th e presenter: Rita Rippetoe has a M.A. in English from California State University at Sacramento and is currently completing her Ph.D. in English at the University of Nevada, Reno with a dissertation focused on American hard-boiled detective fiction .

Drennan Spitzer and Alison T. Walker
Tolkien, Lewis, and Gender Issues (paper panel)
Sunday, 4:00-5:00 p.m. , Breckenridge
Tolkien's Eowyn: Fighting the Feminine in The Return of the King (Walker)
Abstract: In The Return of the King , J.R.R. Tolkien presents his readers with the character of Eowyn,
a strong-willed woman who is ready to battle at all costs. This paper is concerned with Tolkien's construction of the character Eowyn, first as a woman warrior and secondly as a woman who has been
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"cured" of her more masculine desires. I begin by examining the notion of Eowyn as Tolkien's only
"feminist" character. Then, I refute this theory by providing a close reading of the dueling masculine
and feminine imagery that surrounds Eowyn in the novel. In this close reading, I examine the soft feminine imagery of Eowyn 's hair, compared with masculine imagery of steel and toughness . I also discuss
Eowyn's concession to fight only dressed as man instead of as a woman , drawing on literary theories of
gender performativity. Then, I discuss Tolkien 's description of Eowyn's masculine pursuits as diseased
in relation to the cure that she obtains when she marries Faramir. In conclusion , Eowyn is not a feminist character at all, but one that is subsumed into Tolkien's masculinist universe.

About the presenter. Alison Walker is a first year masters student at the University of Californ ia, Riverside. She plans to pursue doctoral work in the areas of medieval literature and new media/film studies.
Her recent work includes a digital literature project focusing on medieval mystic saints.

A Misogyny Observed : Lewis on Women, Love, and Marriage (Spitzer)
Abstract: "A Misogyny Observed" looks at the ways in which C.S. Lewis's attitudes toward women , and
the attendant institutions of love and marriage, are complicated in his non-fiction and fiction writings.
Lewis has been accused of being a misogynist; however, a careful study reveals that this is an overly
simplistic analysis . Although Lewis's earlier writings might appear to indicate something of a misogynistic attitude, his later works, particularly his Till We Have Faces, reveal a more nuanced and accepting
attitude toward women. This paper, then, looks both at how Lewis's earlier works are not clearly as misogynistic as they might first appear as well as how Lewis's later works, especially Till We Have Faces,
allow for women to have a plurality of roles , both in relationship to men and in relationship to the world
that surrounds them .
About the Presenter. Drennan Spitzer is a doctoral candidate at the University of California, Riverside
where she specializes not only in the study of C.S. Lewis and J.R.R. Tolkien but also in the related
fields of medieval literature and children 's literature. She will receive her Ph.D . in 2004.

Sally Taylor
The Power of Song in Fantasy
Saturday, 1:30-2:00 p.m ., Breckenridge
Abstract: It is no accident that Bottom 's song in A Midsummer Night's Dream can charm Titania into
falling in love with him. Oberon, in fact, notes that the power of music can affect the elements when he
told of a mermaid who tamed the elements and made stars shoot "madly from their spheres,/ To hear
the sea-maid's music" (AMND 2.1.149-54 ). Stemming from the enchanting song of the Sirens to Circe's
beautiful song that drew Ulysses's sailors into her house, song magic is sometimes called "spellsinging." The power of song can bring an enchanted restfulness, much like the eye in the center of the
storm where quiet reigns , such as the elven-songs in Tolkien , or it can manifest intense power like
Asian's song of creation which brought Narnia into being in Lewis. Orson Scott Card devotes a full book
to the power of song in Songmaster. My paper will explore how song is used as magic in Shakespeare's A Midsummer Night's Dream , the works of Tolkien , C.S. Lewis's The Magician 's Nephew ,
Orson Scott Card's Songmaster, and in early legends and myth.
About the Presenter. A senior professor at Brigham Young University, Sally Taylor specializes in creative writing, Shakespeare, and science fiction/fantasy. She is currently writing a fantasy novel and belongs to a fantasy/SF critique group that chews up and spits out her chapters for her to rewrite . And
she says this is fun?
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Dan Timmons
"We few, we happy few ... ":
War and Glory in Henry V and The Lord of the Rings
Sunday,

10:30-11 :30 a.m., Chataqua

Abstract: Since the Vietnam conflict, war as a subject and theme in art and literature
has been suspect. Whether or not the support for the present "war on terrorism" will
change this prevailing attitude, a strong anti-war sentiment remains in criticism. Death
and destruction may be necessary in certain circumstances, but modern culture usually
denounces the praise and glory of war. Interestingly, though , Henry V , despite its jingoistic tone and dubious pretence for war, remains one of Shakespeare's most admired
plays . Ironically, Tolkien has been criticized for his battles and supposed
"demonization" of the enemy to justify them , while Shakespeare remains free from such
censure . War in The Lord of the Rings is not a political scheme designed to secure disputed territory or to assuage contentious factions, which exist in Shakespeare's Henry V.
Tolkien does depict the brutal--and regrettable--nature of war. Still, LR exhibits honour
and glory in battle because, unlike the Battle of Agincourt, the War of the Ring is a ''just"
cause. Strange as it may seem , Tolkien's fantasy book offers a more cogent
perspective on war than Shakespeare's historical drama .

About the presenter. Daniel Timmons holds his Ph.D . in English from The University of Toronto. His dissertation was on the critical reception of Tolkien 's
works. He has published several articles and reviews on the Middle-earth tales .
He is the co-editor of J .R.R. Tolkien and His Literary Resonances : Views of
Middle-earth (Greenwood, 2000) . As well, he is the writer, director, and producer of the literary documentary, "The Legacy of The Lord of the Rings."

Heather Urbanski
Nightmares: The Function of Speculative Fiction as Cautionary Tale
Monday,

10:00-10:30 a.m ., Breckenridge

Abstract: "Power corrupts and absolute power corrupts absolutely." Lord Acton mf.y be
credited as the one who best described this basic human fear but for centuries speculative fiction writers have shown us in vivid , and sometimes shocking , detail what this fear
looks like. Speculative fiction is that genre lying at the intersection of fantasy and science fiction . Its themes and terminology have worked their way into our culture, our language, and our rhetoric. The imagining and dreaming in this genre perform valuable
functions in our society. Speculative fiction has been described alternatively as pure escapism, social criticism , and predictive literature, among many other functions. This paper joins the debate on the side of speculative fiction as cautionary tale . It begins by examining what critics and writers have said regarding the function of the genre as a warning and then goes on to identify power and its effects as integral to the themes that domi-

21

nate speculative fiction. This paper defines three general categories (Power of the Individual , Power of Science and Nature, and Power of the State) to describe the most common themes . Finally, examples from film , television , and prose (particularly the Lord of
the Rings saga) illustrate the categories .
About the presenter: Heather Urbanski, a self-described member of the Star Wars generation , is pursuing a Masters of Art in Writing degree from Rowan University, with plans
to teach writing. The paper she is presenting here will be part of her thesis.

Kayla McKinney Wiggins (in absentia; Janet Croft will read)
Celtic Lore in Shakespeare's A Midsummer Night's Dream
Saturday, 1:00-1 :30 p.m., Chataqua
Abstract: Shakespeare is largely responsible for the miniaturization of fairies that began
in the Renaissance and continued through the Victorian period , resulting in the tiny
flower fairies of popular lore. Despite their talk of acorns and mustardseeds, however,
the fairies of Midsummer Night's Dream bear a greater resemblance to the powerful larger-than-life mythic figures of Celtic tradition than to the tiny flower fairies of
the Midlands. This paper will explore the role of the fairies in Shakespeare's play as the
guiding force of human destiny, evaluating their role as agents of fate and makers of
meaning in a world where they, and they alone , wield supreme power.
About the presenter. Kayla McKinney Wiggins is Chair of the English Department at
Martin Methodist College in Pulaski , Tennessee , and director of the drama program ,
which in recent years has played Hamlet, The Taming of the Shrew, and Much Ado
About Nothing . She is the author of Modern Verse Drama in English (Greenwood Press)
and of a number of articles on literature and folklore .

Our papers coordinator this year is Janet Brennan Croft; Mary (Mem)
Morman is the programming coordinator; Bruce Leonard, as site liaison,
worked with the hotel to obtain audio/visual equipment.
Thank you all, presenters, panelists, authors and staff!
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Author Readings
Connie Willis
Monday, 9:00-10:30 a.m. , Dillon
Sarah A. Hoyt
Ill Met By Moon light and All Night Awake (Read ings)
Sunday, 10:30-11 :30 a.m. , Dillon

Ill Met by Moonlight-Finalist, Mythopoeic Fantasy Award for Adult Literature
Young schoolteacher Wi ll Shakespeare, struggling to support his new wife and baby daughter, is not entirely surprised to come home and discover they are missing. Believing his wife
has returned to her family, he ventures into Arden Forest, heading for her village--and beholds a fine palace where no dwelling should be, with dancing lords and ladies of unearthly
beauty, and his own dear wife dancing with them. He believes he is dreaming , until an impossibly beautiful young noblewoman steps forth to converse with him--and kiss him . The
Dark Lady will help Will rescue his captive wife and child--if he will aid her in a soul-damning
plot to kill the fairy king. --Cynthia Ward for Amazon .com
Of the second novel, Sarah notes: All Night Awake, in which I kill poor Kit Marlowe
(something I've done, to date, in five short stories and a novel} . ..
About the author: Sarah de Alme ida Hoyt was born in Portugal. She now lives in Colorado with her husband, two sons and five cats. She holds an MA in English and Literature
and has been interested in Shakespearean studies for over twenty-five years . She has sold
over two dozen pieces of short fiction to magazines ranging from Weird Tales to Analog.
Ill Met By Moonlight is
her first novel. Her second novel , All Night Awake, a sequel to Ill Met by Moonlight, will be
publ ished by Ace in October 2002 .

Jane Bigelow
Talisman (Reading)
Saturday, 3:00-4:00 p.m ., Dillon
Jane will read from her as-yet-unpublished novel , Talisman. It's set in a world somewhat
like our Silk Road . Remember the old warning to be careful what you ask for, because you
may get it? The main character, Layla, can tell you how true that is. In addition to a thief
and a wizard, this book has donkeys and a character whose Gift is organization.
About th e author. Jane Bigelow has published in Free Amazons of Oarkover, Haunts, and

Tales of the Unanticipated, as well as Multicultural Review and The Ostracon, the Journal of
the Egyptian Study Society. She is a reference librarian, and lives in central Denver with her
husband, Robert, and their cat, Miss Motley.
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2002 Afytfwpoeic .9Lwarcf :Jina[ists
!Jvfytfwpoeic :Fantasy Ylwarc£ Yltfu[t Literature
Lois McMaster Bujold , The Curse of Cha/ion (Morrow/Avon)
Neil Gaiman , American Gods (William Morrow)
Sarah A. Hoyt, Ill Met by Moonlight (Ace)
Ursula K. Le Guin , The Other Wind (Harcourt Brace)
Tim Powers , Declare (William Morrow)

!Jvfytfwpoeic :Fantasy Ylwarc£ C!ii[aren's Literature
Peter Dickinson, The Ropemaker (Delacorte)
Diane Duane, The Wizard's Dilemma (Magic CarpeUHarcourt)
Eva Ibbotson , Island of the Aunts (Puffin)
Gail Carson Levine, The Two Princesses of Bamarre (HarperCollins)

!Jvfytfwpoeic Scfwfarsfiip Ylwarafor Inkfings Stuaies
George Clark and Daniel Timmons, eds., J.R.R. Tolkien and His
Literary Resonances (Greenwood)
Verlyn Flieger and Carl F. Hostetter, eds ., Tolkien's Legendarium:
Essays on the History of Middle-earth (Greenwood)
Candice Fredrick and Sam McBride, Women Among the Inklings: Gender,
C.S. Lewis, J.R.R. Tolkien, and Charles Williams (Greenwood)
Don W. King, C.S. Lewis, Poet: The Legacy of His Poetic Impulse (Kent
State University Press)

!Jvfytfwpoeic Scfwfarsfiip Ylwarafor !Jvfytfi ana :Fantasy Stuaies
Graham Anderson, Fairytale in the Ancient World (Routledge)
Elizabeth Wanning Harries, Twice Upon a Time: Women Writers and the
History of the Fairy Tale (Princeton)
G. Ronald Murphy, The Owl, the Raven & the Dove: The Religious
Meaning of the Grimms' Magic Fairy Tales (Oxford University Press)
Christine Poulson, The Quest for the Grail: Arthurian Legend in
British Art 1840-1920 (Manchester University Press, dist. St. Martin's Press)
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Mytfwpoeic Conferences
I, September 4-7, 1970. Harvey Mudd College, Claremont, California. Combined with
Tolkien Conference Ill. Guest of Honor: C.S. Kilby (Inklings scholar & curator) . Chairman :
Glen GoodKnight.
II, September 3-6 , 1971 . Francisco Torres Conference Center, Santa Barbara, California .
Guest of Honor: Mary McDermott Shideler (Williams scholar). Chairman : Glen GoodKnight.
111 , June 30-July 4, 1972. Edgewater Hyatt House, Long Beach, California. Held in conjunction with Westercon XXV. Guest of Honor: Poul Anderson (fantasy writer). Chairman: Glen
Good Kn ight.
IV, August 17-20, 1973. Francisco Torres Conference Center, Santa Barbara, California .
Guests of Honor: Peter S. Beagle (fantasy author) and Richard Plotz (founder of the Tolkien
Society of
America) . Chairman: Glen GoodKnight.
V, August 23-26 , 1974. Scripps College, Claremont, California. "The MabinogiCon" : Celtic
and Welsh Influence in Mythopoeic Literature. Guests of Honor: Evangeline Walton (fantasy
author) and Kathryn Lindskoog (Lewis scholar) . Chairman : Glen GoodKnight.
VI, August 15-18, 1975. Scripps College, Claremont, California . The Fictional Worlds of C.S.
Lewis . Guests of Honor: Walter Hooper (Lewis scholar & executor) and Ed Meskys (former
Thain of the Tolkien Society of America). Chairman : Bruce McMenomy.
VII , August 13-16, 1976. Westbridge Conference Center, Sacramento, California . Arthurian
Elements in Williams , Lewis, and Tolkien . Guest of Honor: Thomas Howard (Inklings
scholar) . Chairman : Bruce McMenomy; Conference Coordinator: Mary Morman.
VIII , August 26-29, 1977. University of California , San Diego, La Jolla, California . The
"Lesser" Works of J .R.R. Tolkien . Guest of Honor: Richard L. Purtill (Inklings scholar and
fantasy author).
Chairman : Bruce McMenomy; Local Coordinators : Andy Howard and Sandi Howard .
IX, August 11-13, 1978 . Ambassador Inn, West Sacramento, California. DeryniCon . Guest
of Honor: Katherine Kurtz (fantasy author) . Chairman: Michael Morman.
X, July 12-15, 1979. Hyatt House , San Jose, California. "The Silmarillicon ." Guests of
Honor: Annette Harper (fantasy artist) and Jim Allan (Tolkien linguist). Chair: Lisa Deutsch
Harrigan.
XI, July 25-28, 1980. University of Nevada, Reno. Joy in the Great Dance. Guest of Honor:
Glen Good Knight (founder of the Mythopoeic Society) . Chairperson : Debbie Smith .
XII, August 7-10 , 1981 . Mills College, Oakland , California. A Festival in Faerie . Guests of
Honor: Elizabeth M. Pope (fantasy author and scholar) and Joe R. Christopher (Lewis
scholar and
Inklings bibliographer). Chair: Diana L. Paxson.
XIII, August 13-16, 1982. Chapman College , Orange, California . "Celtic Con": The Celtic Influence on Fantasy Literature. Special guests: Nancy-Lou Patterson (keynote speaker),
Marion Zimmer Bradley, Tim Kirk, Katherine Kurtz, Kathryn Lindskoog , Ataniel Noel, Paul
Edwin Zimmer, Bernie Zuber. Director: Lisa Cowan.
XIV, August 12-15, 1983. Scripps College, Claremont, California. Mythic Structures in
Tolkien , Lewis , and Williams . Guests of Honor: C.S. Kilby (Inklings scholar & curator) and
Stephen R. Donaldson (fantasy author) . Chairman : Glen GoodKnight.
XV, August 10-13, 1984. Mills College, Oakland , California. The Wood Between the Worlds .
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Guests of Honor: Jane Yolen (fantasy author) and Paul F. Ford (Lewis scholar).
Chair: Eric Rauscher.
XVI , July 26-29 , 1985. Wheaton College, Wheaton , Illinois. A Kinship of Dancers: Interplay in the Lives and Works of Lewis, Tolkien , and Wi lliams . Guests of
Honor: Patricia A. McKillip (fantasy author) and Peter Schakel (Lewis scholar) .
Chairman: Diana Lynne Pavlac.
XVII, August 8-11 , 1986. California State University, Long Beach . The Daughters of Beatrice : Women in Fantasy. Guests of Honor: Charles de Lint (fan tasy
author) and Judith Kollmann (Williams scholar) . Co-chairs: Sarah Beach and
Peter Lowentrout.
XVII I, July 24-27 , 1987. Marquette University, Milwaukee, Wiscons in. Looking
Back From Weathertop: A Fifty Years' Retrospective on The Hobbit. Guests of
Honor: Christopher Tolkien (Tolkien scholar and executor) and John Bellairs
(fantasy author) . Chair: Gregory G.H. Rihn.
XIX, July 29-August 1, 1988. Clark Kerr Campus , Berkeley, California. Legends
for a New Land : Fantasy in America . Guests of Honor: Ursula K. Le Gu in
(fantasy author) and Brian Attebery (fantasy scholar) . Chair: David Bratman .
XX, July 28-31, 1989. University of British Columbia, Vancouver. Mythic Elements in Fantasy. Guests of Honor: Guy Gavriel Kay (fantasy author) and Raymond H. Thompson (Arthurian scholar) . Chairman : Lynn J.R. Wytenbroek.
XXI , August 3-6 , 1990. California State University, Long Beach . Aspects of Love
in Fantasy. Guests of Honor: Diana L. Paxson (fantasy author and musician)
and Patrick Wynne (fantasy artist and Tolkien linguist). Chairman: Jo Alida Wilcox; Conference Co-ordinator: Bill Welden .
XXII , July 26-29 , 1991. Clarion Hotel , San Diego , California . The Hero Cycle:
Archetypes in Fantasy Literature. Guests of Honor: C.J . Cherryh (fantasy author) and Stephen W. Potts (myth and fantasy scholar) . Chair: Linda Sundstrom .
XXIII, August 17-24, 1992. Keble College, Oxford , Eng land. The J.R.R. Tolkien
Centenary Conference. Co-sponsored with The Tolkien Society. 16 special
guests , including Christopher, John , and Priscilla Tolkien. Chairman : Ch ristina
Scull.
XXIV, July 30-August 2, 1993. University of Minnesota , Minneapolis. Down the
Hobbit-hole & Through the Wardrobe: Fantasy in Chi.ldren's Literature. Guests
of Honor: Carol Kendall (fantasy author) and Jane Yolen (fantasy scholar and
author) . Chair: David Lenander.
XXV, August 5-8 , 1994. American University, Washington , D.C . The Language
of Myth. Guests of Honor: Madeleine L'Engle (fantasy author) , Judith Mitchell
(fantasy artist) , and Verlyn Flieger (Tolkien scholar) . Chair: Wendell Wagner.
XXVI , August 4-7 , 1995. Clark Kerr Campus , Berkeley, California . Fairies in the
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Garden , Monsters at the Mall: Fantasy in the World Around Us. Guests of Honor: Tim
Powers (fantasy author) and Michael R. Collings (Lewis and fantasy scholar). Chair: Eleanor M. Farrell.
XXVII , July 26-29 , 1996. University of Colorado, Boulder, Colorado. Magic in the Mounta ins , Wonder in the Woods: The Inklings and Nature. Guests of Honor: Doris T. Myers
(Inklings scholar) and Ted Nasmith (Tolkien artist) . Chair: Bruce Leonard.
XXVIII , August 8-11 , 1997. Pepperdine University, Malibu, California. J.R.R. Tolkien :
The Achievement of His Literary Life. Guests of Honor: Wayne G. Hammond and Christina Scull (Tolkien scholars) and Orson Scott Card (fantasy author) . Chair: Glen GoodKnight.
XXIX, July 15-20, 1998. Wheaton College, Wheaton, Il linois . C.S . Lewis : A Centenary
Celebration. Special Guests: Paul F. Ford (Lewis scholar) and Verlyn Flieger (Inklings
scholar) . Chairman : Diana Glyer.
XXX, July 30-August 2, 1999. Archbishop Cousins Center, Milwaukee , Wisconsin. Combined with Bree Moot 4. Bree &Beyond: Exploring the Fantasy Worlds of J.R.R. Tolkien
and His Fellow Travelers. Guests of Honor: Sylvia Hunnewell (fantasy artist), S. Gary
Hunnewell (Tolkien scholar) and Douglas A. Anderson (Tolkien and fantasy scholar).
Chairperson : Richard C. West.
XXXI, August 18-21, 2000. Kilauea Military Camp, Volcano, Hawai'i . Myth and Legend
of the Pacific. Guest of Honor: Steven Goldsberry. Co-Chairs: Steve Brown and Ken
Burtness .
XXXII, August 3-6, 2001 . Clark Kerr Conference Center, Berkeley, California . Many Dimensions: Modern Supernatural Fiction. Guests of Honor: Peter S. Beagle (fantasy author) and David L. Dodds (Williams scholar). Chair: Eric Rauscher.
XXXIII , July 26-29 , 2002. Ramada Inn, Boulder, Colorado. A Midsummer Night's Dream:
Shakespeare and Fantasy. Guests of Honor: Connie W illis (fantasy author) and Alexei
Kondratiev (scholar). Chair: Patricia Vivien Yarrow.
Mythopoeic Fantasy Award
1971
1972
1973
1974
1975
1981
1982
1983
1984
1985
1986
1987
1988
1989
1990
1991

The Crystal Cave by Mary Stewart
Red Moon and Black Mountain by Joy Chant
The Song ofRhiannon by Evangeline Walton
The Hollow Hills by Mary Stewart
A Midsummer Tempest by Poul Anderson
Unfinished Tales by J.R.R. Tolkien
Little, Big by John Crowley
The Firelings by Carol Kendall
When Voiha Wakes by Joy Chant
Cards ofGriefby Jane Yolen
Bridge ofBirds by Barry Hughart
The Folk of the Air by Peter S. Beagle
Seventh Son by Orson Scott Card
Unicorn Mountain by Michael Bishop
The Stress ofHer Regard by Tim Powers
Thomas the Rhymer by Ellen Kushner
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Mythopoeic Fantasy Award for Adult Literature

1992
1993
1994
1995
1996
1997
1998
1999
2000
2001

A Woman of the Iron People by Eleanor Arnason
Briar Rose by Jane Yolen
The Porcelain Dove by Delia Sherman
Something Rich and Strange by Patricia A.
McKillip
Waking the Moon by Elizabeth Hand
The Wood Wife by Terri Windling
The DJinn in the Nightingale's Eye by A.S.
Byatt
Stardust by Neil Gaiman and Charles Vess
Tamsin by Peter S. Beagle
The Innamorati by Midori Snyder

1990
1991
1992
1993
1994
1995
1996

Mythopoeic Fantasy Award for Children's Literature

1997

1992

1998

1993
1994
1995
1996
1998
1999
2000
2001

Haroun and the Sea ofStories by Salman Rushdie
Knight's Wyrd by Debra Doyle and James D.
Macdonald
The Kingdom ofKevin Malone by Suzy McKee
Charnas
Owl in Love by Patrice Kindl
The Crown ofDalemark by Diana Wynne Jones
The Young Merlin trilogy by Jane Yolen
Dark Lord ofDerkholm by Diana Wynne Jones
The Folk Keeper by Franny Billingsley
Aria of the Sea by Dia Calhoun

Mythopoeic Scholarship Award in Inklings Studies

1971
1972
1973
1974
1975
1976

1982
1983
1984
1985
1986
1987
28

1988
1989

CS. Kilby; Mary McDermott Shideler
Walter Hooper
Master of Middle-earth by Paul H. Kocher
CS. Lewis, Mere Christian by Kathryn
Lindskoog
CS. Lewis: A Biography by Roger Lancelyn
Green and Walter Hooper
Tolkien Criticism by Richard C. West; CS.
Lewis, An Annotated Checklist by Joe R. Christopher and Joan K. Ostling; Charles WS. Williams, A Checklist by Lois Glenn
The Inklings by Humphrey Carpenter
Companion to Narnia by Paul F. Ford
The Road to Middle-earth by T.A. Shippey
Reason and Imagination in CS. Lewis by Peter
J. Schakel
Charles Williams, Poet of Theology by Glen
Cavaliero
J.R.R. Tolkien: Myth, Morality and Religion by
Richard Purtill

1999
2000
2001

CS. Lewis by Joe R. Christopher
The Return of the Shadow by J.R.R. Tolkien,
edited by Christopher Tolkien
The Annotated Hobbit by J.R.R. Tolkien, edited
by Douglas A. Anderson
Jack: CS. Lewis and His Times by George
Sayer
Word and Story in CS. Lewis edited by Peter J.
Schakel and Charles A. Huttar
Planets in Peril by David C. Downing
J.R.R. Tolkien, A Descriptive Bibliography by
Wayne G. Hammond with the assistance of
Douglas A. Anderson
CS. Lewis in Context by Doris T. Myers
J.R.R. Tolkien, Artist & Illustrator by Wayne G.
Hammond and Christina Scull
The Rhetoric of Vision edited by Charles A.
Huttar and Peter J. Schakel
A Question of Time: J.R.R. Tolkien 's Road to
Faerie by Verlyn Flieger
CS. Lewis: A Companion & Guide by Walter
Hooper
Roverandom by J.R.R. Tolkien, edited by
Wayne G. Hammond and Christina Scull
J.R.R. Tolkien : Author of the Century by Tom
Shippey

Mythopoeic Scholarship Award in
Myth and Fantasy Studies

1992
1993
1994
1995
1996
1997
1998
1999
2000
2001

The Victorian Fantasists ed. by Kath Filmer
Strategies of Fantasy by Brian Attebery
Twentieth-Century Fantasists ed. by Kath Filmer
Old Tales and New Tniths by James Roy King
From the Beast to the Blonde by Marina Warner
When Toys Come Alive by Lois Rostow
Kuznets
The Encyclopedia ofFantasy ed. by John Clute
and John Grant
A Century of Welsh Myth in Children's Literature by Donna R. White
Strange and Secret Peoples: Fairies and Victorian Consciousness by Carole G. Silver
King Arthur in America by Alan Lupack and
Barbara Tepa Lupack

Mytlipoeic Society 'Boan{ of.9lavisors
Joe R. Christopher
Lyle Dorsett
Gracia Fay Ellwood
Charles B. Elston
Charles Huttar
Kathryn Lindskoog
Edmund R. Meskys
Nancy-Lou Patterson
Diana L. Paxson
Richard L. Purtill
Richard C. West

Mytliopoeic Society Counci[ ofStewarcfs
Edith L. Crowe
Eleanor M. Farrell
Lisa Deutsch Harrigan
Geraldine Holmes
Gwenyth Hood
Mary Kay Kare
Theodore J. Sherman
Lee Speth
Joan Marie Verba
Marion Van Loo
Matt Winslow

Corresponding Secretary
Editor of Mythprint, Web Site Administrator
Treasurer
Recording Secretary
Editor of The Mythic Circle
Mythcon Liaison
Editor of Mythlore
Manager of the Orders Department
Mythopoeic Press Secretary
2002 Chair, Membership Secretary
Secretary for Discussion Groups

Open position :

Society Publicist
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Afytfu:onXXXIII Members
Teresa Adams
Edward Alexander
Barbara Arsenault
Aleen Bachman
Gail Barton
Deborah Bice
Jane Bigelow
Robbie Boerth
Berni Phillips Bratman
David Bratman
Kristopher Breth
Matthew Breth
Jerome Brooks, Ill
Bonnie Callahan
Adam Christensen
Joe Christopher
Lynn Christopher
Gavin Claypool
Janet Croft
Sarah Croft
Anne Crosby
Edith Crowe
Paula Disante
Liz Edwards
Jeffrey Escafio
Christin Evans
Ryan Evans
Eleanor Farrell
Patricia Flood
Pamela Garvey
Victoria Gaydosik
Christopher Gilson
Rowen Grove
Peggy Hamilton
Lisa Deutsch Harrigan
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Christopher Henrich
Cary Hoagland
Gwenyth Hood
Carl Hostetter
Sarah Hoyt
Dianne Hunter
Jo Ann Johnson
Lynn Johnson
Mike Johnson
Mary Jo Kapsalis
Mary Kingsbury
Jud ith Kollmann
Alexei Kondratiev
Dorothy Koone
Jennifer Lauron
Marc Leitermann
Claire Lenander
David Lenander
Betty Leonard
Bruce Leonard
Christina Leonard
Marcy Leonard
Jan Long
Jeff Long
Kamilla Ludwig
Lynn Maudlin
Mary Morman
Father Ron Murphy
Doris Myers
Frank Oglesbee
John Pendergast
Autumn Rauscher
Bonnie Rauscher
Emily Rauscher
Eric Rauscher

Patricia Reynolds
Trevor Reynolds
Frank Riga
Rita Rippetoe
Marcus Russell
Iris Scadden
Arden Smith
Dolores Speth
Lee Speth
Drennan Spitzer
Conrad Stolzenbach
Mary Stolzenbach
David Taylor
Sally Taylor
Lea Thorin
Maureen Thum
Dan Timmons
Patricia Tressel
Heather Urbanski
Marion Van Loo
Steve Wager
Wendell Wagner, Jr.
Alison Walker
Jean Marie Walker
Connie Willis
Patricia Vivien Yarrow

Afytfuon XX.XII I Committee
Chair, Publications and Artists' Liaison
Site Liaison and Vice Chair
Registrar
Treasurer and Hospitality
Papers Coordinator
Programming
Video Programming
Dealers' Room
Art Show Staff
Bardic Circle Host
External Consultants

Web Site Hosting & Updates

Patricia Vivien Yarrow
Bruce Leonard
Liz Edwards
Linda (Aleen) Bachman
Janet Brennan Croft
Mary Morman
Steve Wager
Debra (Rowen) Grove
Bonnie Callahan
Iris Scadden
Cary Hoagland
David Bratman
Eleanor Farrell
Lisa Deutsch Harrigan
Eleanor Farrell

Jlrt Credits
D. Rowen Grove
T-Shirt Art
Margaret Harrower
Progress Report Cover
Iris Scadden
Program Cover
Patricia Vivien Yarrow
Digital Editing of Logo & Nametag Art
You can view and bid on works by our artists in the Art Show.

Jlnd a 'Big %ank'You to
Al and Penny Tegen for use of art panels
Fred Clune for art panel moving
The Art Department at The Metropolitan State College of Denver
for printing assistance
Richard Devin and the Colorado Shakespeare Festival, for working A Midsummer Night's Dream and the Scottish Play into this
year's program at our special request

